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Introduction - Compositional Notes

The intentions of these albums are quite simple: to produce extremely
‘useful pieces’ for the solo violoncello in a wide variety of twentieth century styles.
It should be emphasised that the front title deliberately advocates that these are all
concert and recital pieces and that is to be again endorsed now in these notes, but
seeing that unfortunately the twentieth century as a whole produced a dearth of
cello literature in the form of studies of different twentieth-century styles which
could make worthy study for intermediate-advanced, music college and certainly
professional levels also, these pieces are being considered as valuable contributions
to contemporary cello playing and teaching, and all have received public
performances by quite different kinds of cellists.

Each volume is a collection of five works in a quite consistent format. The
first pieces in each volume are in twentieth-century classical styles but nearly
always set within a traditional musical notation. The second and third pieces are in
much more contemporary classical moods, and are rather more technically
inventive allowing a more personal interpretation by the cellist with numerous
contemporary musical effects, other notions of time and tempo, and frequent
graphics present. The last two in each set are more popular works but always, it is
hoped, with elegance and good taste. The fourth pieces are of lighter classical veins
that include folk and ‘nationalistic’ elements, and the last work is where, above all,
the popular-lighter music feeling shows itself most and where jazz swing rhythms
are called for in varying degrees. So there are some fifteen works in all.

There are various reasons for which the composer was fully aware, in the
compilation of these works, of the consequences that these contemporary volumes
could produce. Firstly, one has to bear in mind that, in classical music, the solo
unaccompanied cello repertoire notably suffered after the composition of the
wonderful suites by Johann Sebastian Bach. It was almost 200 years before
composers like Kodaly, Hindemith and Cassado took the solo cello in concert
seriously again - even generously allowing for changing styles and musical periods
that has certainly been a cause of grave misfortune to the repertoire of this noble
instrument, and where it s#// remains difficult to programme a solo cello recital but
relatively easy to promote a piano recital. In addition, almost a// of the standard
cello ‘etudes’ date from the 18" and 19" centuries, and whilst it may be often unfair,
they are regularly viewed as out-of-date and not relevant to contemporary musical
styles by many of today’s younger generation. However many of the recent works
that have been written especially for the solo cello by non-cellist composers in the
last decades are either physically almost impossible for the majority of even
‘decent’ cellists or simply require so hours of study and cello practice (for usually
only one or two performances) as not to be feasible. It is for these reasons, then,
that these nice possible-to-play modern pieces could make an important impact.
Whilst it should always be stated that they are concert pieces first and foremost, the
cellists who have almost entirely relied on classical and romantic period studies to
‘form’ themselves as technicians may relish these new creations and seize upon
them as contributing something absolutely positive to contemporary cello playing.

It should be obvious therefore that this publication should not be seen as a
tutor or method book on cello playing, and neither is there any suggested order to
master and perform these pieces, although it could well be sensible to group
together several ‘like-minded ones’ in performance according to the type of musical
concert being offered. All of the pieces are dedicated to cellists of well-varying
nationalities (see the individual piece notes), but is hoped that there will not merely
be ‘something for everybody’, but ‘much for all’!



A Kaleidoscope

of Modern Classical and Popular Pieces

Volume 1

Volume I1

Volume IIT

in three volumes

Compositions of the Cellist / Composer

DAVID JOHNSTONE

Journey in Gigue (Gigue)

Towards Eternity (Time and Motion Piece)

Graphic Design (Introductory Graphics Caprice)

Le Petit Tango (Piece of Tango Influence)

Jovial Sebastian Bach (Light-hearted Bachian motives piece)

Dance Miniature with Variations (“The Prisoner’)
Scherzo (Irregular Scale-Pattern Caprice)

Lament (Arabic Calling)

Fantasy on a Brazilian theme (Popular style Cello Song)
The Cello Chairman (Jazz Inegal Piece)

Spiral Perpetuum (Spiccato Caprice)

Satanic Dance (String crossings Arpeggio Caprice)
Marble Arch (Sonata-Fantasy Breve)

Danzas de Galicia (Celtic piece)

Legato Blues (Blues)
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These 15 pieces for solo cello are published by Creighton’s Collection
as the ‘Virtuoso Concert Pieces for Solo Cello’.

To find out more information on these, please enter their web page

at www.creightonscollection.co.uk — then click into ‘Sheet Music’

and finally ‘Johnstone Music’. One can also see there some other

sixty published works by Johnstone,

If you were interested in owning a copy, it is possible to order
on-line perfectly safely ... guaranteed! The publisher will not access
to your credit card details — they use the system ‘WorldPay’.

However, after seeing the ample selection of musical scores, if you
would prefer to ask in a traditional way (with national &
international delivery available) please contact:

CREIGHTON’S COLLECTION
(Att. Tim Creighton Griffiths)
244 Cathedral Road,
CARDIFF, CF11 9JG,
WALES, GREAT BRITAIN
TEL: 029 — 2039 — 7711
(International: +44 — 29 — 2039 — 7711)
Fax: 08704 - 877687
(International: +44 - 8704 — 877687 )

On the final page one can see a sample front cover.







