“THE INFLUENCE OF J.S. BACH IN THE
MUSIC OF DAVID JOHNSTONE”

After the wonderful Suites of Johann Sebastian Bach in his Céthen years
(1717 until 1723; the Suites were probably composed around 1720) no
composer of note followed in his footsteps ... until nearly some 200 years
later with the appearance of the three Max Reger Suites (1915) and the
virtuoso Sonata of Zoltan Kodaly (also in 1915). Thereafter, fortunately,
composers got back ‘on track’: in the following ten tears a number of solo
cello works appeared, including important works by Paul Hindemith (Solo
Sonata) and Gaspar Cassado (Solo Suite). Today a work for violoncello

solo is something almost perfectly normal.

In many pieces, such as those by Bloch, Britten, or Zalba (and, of course,
in some of my pieces), one can clearly see the legacy left by Bach, although
the harmony and the projection of the cello has been more and more

developed.

For those of you interested in more detailed information on the Suites of
Johann Sebastian Bach please see the specific article in this same section
on the Web page, which also gives some interesting information on the

Spanish Navarre composer Martin Zalba (and his ‘Bachian’ pieces).

I am now going to give you further information into in which of my pieces
for SOLO CELLO one can ascertain a Bachian influence. They are all very
useful concert pieces, and can also be used usefully by students improving
their left-hand and right-hand techniques. However, I always try to
compose ‘music’ first — technically problems are the ‘result’ of the music,

not the reason for it!

Please see individual notes on each piece on the following sheets:



FANTASY ON A THEME OF J.S. BACH

This powerful short work for solo Cello is based upon the theme ‘Wir
setzen uns mit Tranen nieder’ forming the last choral movement of the
great work by J.S.Bach “The St. Matthew Passion” BWV 244 (1727). This
present original work of Johnstone was composed as the concluding work
in a programme dedicated to special celebrations surrounding ‘St.
Jacque’s Way’ (Camino de Santiago), an important pilgrim’s route across
all of north Spain leading to the Galician city of Santiago de Compostela,
but it has quickly become a well-respected piece of cello literature standing
up in its own right as a recital work. The language could be classified as
being more romantic than baroque, reflecting that the idea has not been to
write a period piece, but rather a more modern, intense work which can
equally well show respect to Johann Sebastian Bach. The performance

time is about four minutes.



INTRODUCTION (SARABANDE) AND GIGUE

Jor Cello solo

The composition Introduction (Sarabande) and Gigue dates from 1998, but
the Gigue was subsequently amplified, both in difficulty and in duration, to become
‘Journey in Gigue’ (and which is now published by Creighton’s Collection in the
first volume of the ‘Virtuoso Concert Pieces for Solo Cello’). The original idea was
to create a small recital piece with plenty of forward propulsion and which upon
first glance would seem to fit extraordinarily well a programme devised around the
legacy of J.S.Bach. Like the gigues of the famous fore-father this type of movement
is not specifically a re-creation of the original dance music, but rather an
instrumental concert piece based on the more rhythmical aspects of the dance.
However, in Johnstone’s work the harmonic progressions and implied dissonances

are quite clearly from the 20t century.

Perhaps rather surprisingly, the Introduction (Sarabande) was added
several years later; this was to conserve an ‘individual’ quality to the work, and for
it to remain meaningful after the subsequent creation (Journey in Gigue) came
into being. Indeed, this very individuality has been further stressed in that many
harmonic cells and motives in the Gigue are cyclically transformed in the

Sarabande.

In both the ‘Introduction (Sarabande) and Gigue’ and the ‘Journey in Gigue’,
the dedicatee is Javier Navascués Allué, a fine Spanish-Navarre cellist and

excellent teacher.



DANCE MINIATURE WITH VARIATIONS
(THE PRISONER)

The Dance Miniature is based on a short gentle dance-like theme which,
although irregular in its 5/8 time signature, almost looks backwards to J.S.Bach.
Following on from the theme are five short variations, some of almost
impressionist ambience, and others displaying an explosive virtuoso nature, with
each section closing in on itself, as if offering no possible escape (hence the sub-title
“The Prisoner’). At the end of the work, the opening theme appears again, its
innocence heralding an air of tranquillity throughout the-concluding bars. The
piece somehow reflects a logical and structured approach to cello playing (that
might attract the attention of the “thinking man’s cellist”), that the composer
found in abundance in Nieves Coscoyuela whilst she was studying under him, and
hence this fully deserved dedication. This work has been recorded in recital form
(audiovisual) for national Spanish television ‘Tele 5° in the programme
‘Nocturnos’.

Duration: approx. 3 mins
Dedication: Nieves Coscoyuela (Spanish cellist)



PILGRIM’S REST

(‘Descanso del Peregrino’)

Jor Cello solo

The composition ‘Pilgrim’s Rest dates from 1998, for a special programme that
Johnstone gave regularly throughout the following year, based around the idea of
‘Music in St. Jacque’s Way' (Mftsica en el Camino de Santiago). It is dedicated to
the Navarre town of Estella (indeed the full title is properly “Pilgrim’s Rest in
Estella™), where pilgrims often make a rest in their long hiking journey. For this,
Johnstone cleverly combines the slightly ponderous lower string arpeggios with the
A string ‘cantabile’ melodies. The pizzicato broader sections are real moments of
rest, perhaps even sleep. The piece is deservedly dedicated to Ernesto Schmied,
who apart from being such a fine recorder player, has also been the director of a

concert promotion agency actively helping Johnstone’s cause!






