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HAUSMANN, Robert

Born: 1852, 2374 August (Rottleberode, Saxony-Anhalt, Germany)
Died: 1909

This article wishes to bring to public attention the most interesting career
of the romantic cellist Robert Hausmann, who can be considered as one of
the great chamber-music players of the second half of the nineteenth
century. His long-term friendships with Brahms and Joachim undoubtedly
marked his artistic path; it is a shame that we have lost some of the many
anecdotes from the times!

ROBERT HAUSMANN was born in 1852, at Rottleberode, in the Harz, and
started cello at the ‘Gymnasium’ at Brunswick, benefitting between the
years 1861-1867 from the cello teaching of Theodor Muller, who by all
accounts advanced him considerably. He then became the leading student
of the Berlin High School for Music - the ‘Berlin Hochschule’ was founded
in 1869 and Hausmann was one of its first pupils. During his three years in
the school he developed his violoncello studies under the direction of
Wilhelm Muller (coincidentally nephew of the Brunswick master just
mentioned). Joseph Joachim was also the violin professor there, and he
took the young Hausmann to London, where the cellist met, and then
pursued a course of lessons with the great Italian (almost nationalized
British!) master Alfredo Piatti. Hausmann later visited Piatti on at his
property at Caddenabia (on Lake Como) for extra guidance and advice.

Shortly after this Hausmann took an engagement with Count Hochberg, in
Silesia, as cellist of the string quartet formed by him, but after this was
dissolved, in 1876, he was named second master of Cello playing at the
Berlin High School for Music; three years later he rose to the position of
first teacher (receiving the title of ‘professor’ in 1884 for his very able work,
and succeeding, or perhaps even displacing, his old teacher Wilhelm
Miiller), and from that time he fulfilled the duties alone in his own
department.



Hausmann was a celebrated soloist and chamber musician who played an
active role in the musical life of London as well as of the Continent. His
greatest chamber role was undoubtedly in the Joachim Quartet, but before
that he had gained considerable experience in the Dresden String Quartet.
He was a member of the Joachim quartet for almost twenty years; he had
joined the Joachim Quartet in 1878 succeeding, once again, Wilhelm
Miiller, and stayed with them until the violinist's death in 1907. His
friendship and understanding with Joachim was to play a decisive role in
his artistic evolution. By the way, it should be made clear that the Joachim
Quartet in London was a different group, of which Piatti was the cellist;
the London ensemble performed regularly at the famed Monday and
Saturday Popular Concerts, and this quartet is remembered for
performing the late Beethoven string quartets for the first time in public
in London.

As a performer, fortunately a far amount has been documented about him.
Although he never used an end-pin he was known for his powerful sound,
which was once compared to that of a trombone, and that being meant in a
positive sense! This obviously was an advantage for Hausmann in playing a
work like the Brahms F major Sonata, particularly in the passages where
Brahms could imagine trombones treating themes “threateningly in a
Schubertian manner”. As is always repeated, he was an excellent quartet
player, which should be highly evident from the fact that Joachim chose
him as his usual quartet associate. However, he was also a distinguished
solo player, with many invitations. Whilst maybe not being renowned as a
high virtuoso he was nether-the-less widely regarded as one of the most
eminent masters of his instrument.

It is exceedingly difficult to find details about Hausmann's own
compositions, though we might ascertain that they were Germanically
based, and received a certain publicity from the ‘Brahms school’. The only
works that I have been able to undercover have been the 3 Easy Sonatinas
for violin and piano, Op.10, and the series of cello pieces ‘Siluetas’, Opus 41
- of which one piece, called ‘Morning’, was dedicated to Karl Davidov (it
is worth pointing out that Davidov held Hausmann in very high esteem
indeed). The very fact that he arrived at opus 41 shows that he clearly had a
compositional impulse, even though these very compositions appear to
have been performed very rarely even in his lifetime.



Hausmann was not especially noted for coaxing or ‘badgering’ new
compositions out of composers, but he was given several important tasks
in this respect, especially from Johannes Brahms. It was he who made
Brahms' E-minor sonata widely known and appreciated, through
numerous performances of it with the composer. According to Elisabet
von Herzogenberg, Hausmann was ‘crazy with excitement” when he
received the new F major Sonata, Op.99 . Composed in the summer of 1886
at Thun, the Sonata (of course, dedicated to Hausmann) was first
performed on November 24, 1886 by the cellist with Brahms himself at the
piano, at Hausmann's concert in the Kleiner Musikvereinssall, Vienna. He
was also to be the soloist, with Joachim, in the premiere of the Double
Concerto, Op. 102. The story of this concerto is that the long friendship
between Brahms and Joachim was interrupted when Brahms
unintentionally contributed to the dismissal of charges against Joachim's
wife for adultery with the music publisher Simrock. Clara Schumann
reconciled the old friends, with the final result that Joachim and the cellist
Hausmann, were to give the premiere of the work. Regarding the
compositional stage we know: "I have been of late unable to resist the idea
of a Concerto for violin and cello, however much I have tried, again and
again, to talk myself out of it," - at least this is what Johannes Brahms was
reported to have told violinist Joseph Joachim in July 1887. The Double
Concerto was to be his last orchestral work; a fitting end to resolving his
differences with Joachim and the delivery of a promised concerto to
Hausmann.

Robert Hausmann, with Brahms






