“ROMANCE”
In G Major, Op.40

Ludwig Van BEETHOVEN

Originally for violin and orchestra (piano) —
version for cello and piano by
Friedrich W. Griitzmacher

SOLO CELLO



Griitzmacher was not only a famed nineteenth century cellist, but perhaps also as
the foremost German cello professor. He is hardly known today as a composer,
though it was an important activity for him. He also possessed a fine reputation as
an arranger; for example, the versions we know today of pieces by Schumann for
cello and piano (excepting the 5 Folk Style Pieces) were all his own work and were
enthusiastically authorized by the Schumann household (immeaning the ‘Fantasy
Pieces’, the Adagio and allegro, the ‘Scenes of Childhood’, and the 3 Romances, all
for cello and piano). For more about his successful career please read the article
“Understanding Grutzmacher” available for free download on johnstone-music:

(hitp://www.ichnstone-music.com/articulos  vicoloncello/violoneello/6o11/vicio-article-

understanding-grutzmacher)

Griitzmacher arranged both Beethoven Romances for cello, though I have only
come across the G Major Romance, Op.40, to date. I understand that Griitzmacher
played them with orchestra, though I have no concert programmes to support that

claim. It is also highly likely that he taught the pieces in his classes too.

It seemed a good idea to renew these pieces in cello repertoire. Apart from adding
this G Major work on the web site, I have also made a new version — based on the
Griitzmacher — for an ensemble of six cellos, or for cello orchestra. In both cases
the solo cello part has not changed from that laid out most excellently by
Griitzmacher. All are offered as FREE downloads ...

Enjoy the music !

Please do see other original works for many different instruments and groupings,

and also special transcriptions for cellists on the joﬁnstozzewm usicWeb page:

Www.iohnstone~music.com oY WWWw.j~music.es

ALL ARE FREE DOWNLQOADS!



Romance No.1 in G Major
(for Cello and Orchestra)

Ludwig van Beethoven
Cello
Op. 40
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